
 

  

  



    


  


Andante   = 52

 
 

 



 


      

 poco rit A tempo   = 72

 
   

A11



 

 


 


 


 


 


   

  


 


B37

  


   






    


 Clarinet Cadenza - ad lib. Andante expressivo




C
D

46







 
         

    

E65

 

  

       


  


   

 





Allegro giocoso   = 120

 
71
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


  


  


  


  



  


  


  


  


  


  

F76



  


  


  


  


  


  


 


  


   


  

81




  


  



 


  



  


  



 




  


  

  

G86


  


   



 


       


  


  


  


   

H91


  


  


  


  


  


  


  


  


  


   

96


  


   


   


  


   


  


  


    


  

 
J101


   


  


  


  


  


    




   

K106





  


  


  


  


  


  


  


  


  


  

114





  


  


 


     


  


   


  


    

L119
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


   





 


  




     


     


    
  

124

   


 


 


 


 


 


 



   

129



    


     




         

    
M134

 




    


    


       

  
N141



    


   

                



146




  

      


         

  
    

O151

  

  


  


    



  


Q159
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
   


   


   


   


   


    

pizz.
     

R
179


    


  


   


   


  


   


        

185




  


  


                      

arco


S191

                          
 

196

                      



201


                          

 
dim.

 


T207


                           

 
213

                         
 

 218




   


  


  


  


  


  


   




U223
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

  


  


  


  


  


  


 


     


   

228

 

   


  


  


   


  


           

233

               


 


 


 




 
1 2


238



 


 



 


    


     


 

3  
243


         


 


     

V248
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
 


                 

pizz.
      

W
269

                            
276




    


    


        


   

  arco 
X283



    


        

    
         288

                        
294



               

   






 =   L'istesso tempoY300

 

              
 

cresc.

1 (– 7) 2 3 4 5 6 7
Animato  = 144Z

313

                           
1 (– 9) 2 3 4 5

Piu vivo  = 150
325

                    


 
6 7 8 9

rit.334
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
    






        

 
Tempo I


340


    








 


  


 


 

346
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

          
pizz.




Allegretto  = 90

                 
21

      
 A26

 
 B41

 
               
pizz. 1 (– 11) 2 3 C46

                   
4 5 6 7 872

                   


9 10 11 1 277

                   
382
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   
   


   rit. a tempoD E87

  

              

1 (– 10)
2pizz.


F G120

                   
3 4 5 6 7132

                    
8 9 10137

             
143

 
             

pizz.150
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  


   Andante   = 88 A B C






          arco Piu mosso   = 100

  
D E F67



            


     

 
        

96



      
   

    


 
   

   


104

 



    
    


    

   
112
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 

         
1 (– 17) 2 3 4 5 6 7 8 9




Allegretto   = 88

        

        
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                              
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

 


             

1 (– 5)61

8. My well-loved Lord
W S Gilbert Arthur Sullivan
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238. My well-loved Lord
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
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9. Nay, tempt me not
W S Gilbert Arthur Sullivan
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    
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10. Spurn not the nobly born
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   
 

Allegro  = 84

   
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    
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11. My Lords, it may not be
W S Gilbert Arthur Sullivan
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30 11. My Lords, it may not be
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
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12. When I went to the bar
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13. Act I Finale
W S Gilbert Arthur Sullivan
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   




  


  


  



D59


  


   


  


  


  


  

 

 

 

 



 









 
63




  

               




 

Piu vivo  = 9667



       

     

      


71


  

              



E76

                 



82


              



F88

               


G93

          

 


98
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

     
 

     
 



rit.106

                

Andante expressivo  = 80113

                   
 

119

        

      


       

123



                  

H127

                    
132

                

      


    

137



  


     


    


    



   

J141





                
 Allegro  = 108146
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                   


152


  


           


 


 

Allegretto   = 76


157





 


 
     


 





   


 


 








 
K164



 


 


 


 



 


rit.171
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

 



  


 


 


 


 


 


 


 


 


 

1. 2.


a tempo Allegro con brio  = 120

 


178


 

 


 

 


 

 


 

 


 

 


 

 


 

 


 

 


183


 

 


 

 


 

 


 

 


 

 


 


 


  



  




L187


  



  



  



  



 

 

 


 


 

 


 

 


191




 


 


 


 


 


 


 


 


  

          


M195

                         


199

                      


203


            


 


recit.N

208

        


 
  

A Tempo  = 144O Q215
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
                 

 


pizz.234




   


   


  




  




  


239






 

           



1 (– 14) 2 3arco

Piu vivo  = 100
244

                   


4 5 6 7 8249

                   


9 10 11 12 13
R254



     
   

     



14259


   



















S263























267






           


1 (– 4) 2 3271
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     
   

         


4275

 

                  



T280



               







286

 











       



U291

       
           




297

 
                  



V302

                   


308

                   


cresc.

W313



                   


318
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
            





 





Allegro vivace   = 68323


 


               




328



 

 

             


335





   

                
 

X342

    
 


 

 

       


349

  
                 




pizz.
Y

356

           


 Z363
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

   

 

 


          


arco


AA382

    
 


 

 

       


BB389



                    


cresc.

396



                       


403

     
     

 
     

 


CC409



 

  
     


 

   = 84

 

DD415

             









424


                  


EE429

                   


434
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

 

  

  

  


    


FF439


                  


444

 









          


GG449

                  


454

       

 

  

  





459





   

 


 
  

Slowly Recit. recit.HH464

 


  


  
   recit.472
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

 



      



 


     


-

recit.

Queen 8va
Take down our sen temce as we speak it And

JJ480

   
               


 

 = 100485

                   
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19. Though perhaps I may incur your blame
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20. Love, unrequited robs me of my rest
W S Gilbert Arthur Sullivan
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58 20. Love, unrequited robs me of my rest
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